
Pìpe Music.

Dusty storage room filled with crates, bags, boxes and some old furniture. EVA,

dressed Ín clothes of the late thirtìes ìs sitting on the floor, readìng.The book is
a large, hard-bound chìldren's storybook eneìtled "Der Rattenfager.' HELGA enters.
She Ís wellturned out ìn clothes of the late thìrtìes. She ìs holding a coat, a button,
a needle and some thread.

EVA: IØhatt an abyss, Mutti?

HELGA: Sittìng down and ushering EVAto sit next to her, An
abyss is a deep and terrible chasm.

EVA: 'W.hat's 
a chasm?

HELGA: Ahuge gash in the rocks.

EVA: ïØhat's a...

EVA puts down the book. Pipe mus;ìc stops.

HELGA: Eva, sew on your buttons nov¿ Shéw me that you
can do it.

EVA: I can't get the thread through the needle. It's too
thick. You do it.

HELGA: Lick the thread.

EVA: Do I have to?

HELGA: Yes. Lick the thread.

EVÄ: I dont want to sev¿

kindertransport i act one i scene one

HELGA:

EVA:

HELGA:

EVA:

HLEGA:

EVA:

HELGA:

EVA:

HELGA:

EVA licks the thread.

HELGA:

How else wilt the buttons get onto the coatl

The coat's too big for me.

It's to last next w'inter too.

Please.

No

Whywort'tyou help me?

You have to be able to manage on your own.

'ùØhy?

Because you do. Now, lick the thread.

That should flatten it... and hold the needle

fu*ly and place the end of the thread berween
your fingers... not too near... that's it... no\M try
to push it through.

EVA concentrates on the needle and thread HELGAwatches closely.

HELGA: See. You dont need me. It's good.

EVA¡ I dont mind having my coat open a bit. Reall¡l
I've got enough buttons.

HELGA: You'll miss it when the wind blows.

EVA: Cant I do it later?

HELGA: There's no "later" left, Eva.

EVA: Afterthepacking, aftermystory...

HELGA: Norv

EVA gives in and sews. Footsteps.The key iangles in the door lock. lt unlocks.
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The door opens. EVELYN and FAITH enter. EVELYN is carrying a tea towel.They are
not aware of EVA and HELGA's presence. EVA and HELCA are not aware of theirs.
EVELYN looks through the boxes.

EVELYN: Most of it's junk.

FAITH: You dort't keep junk.

EVELYN: Do you want anything in parricular?

FAITH: Not reall¡r

EVELYN: Apening a box,Pans?

FAITH: All those?

EVELYN: Are you intending to cook or ear raw?

FAITH: I was thinking of take-out ...

EVELYN: Have them.

EVELYN hands the box over to FAITH who receives it.

EVELYN: IØhat else? Pans, lights, crockery cutlery? I've
got a television somewhere...

FAITH: You sound like a shop assistant trying to make
a sale.

EVELYN: Just dont be a difficult cusromer.

FAITH; I wasn't going to be.

EVELYN: Good. I told Mum we wouldrt't be long.

EVELYN opens a box and takes out a teacup.

EVELYN: \üØould cups and saucers be of any use?

FAITH: I prefer mugs.

EVELYN: $Øhat about forvisitors?

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN

FAITH:

EVELYN:

They can have mugs too.

I'll give you this set of cups and saucers just
in case.

Mum,I . . .

Here's a spare teapot too.

I don't reallywant two teaPots.

One might break.

Handingthe spare one back,Just keep it.

Must you be so ungratefirl?

You don't have to do this.

\Øho else is going to?

Dad sent me another check.

\Kbuld you use a strainer?

Not really

I'm sure his money will come in very useful if
you save it.

I reallywouldn't mind buyrng my own stuff.

You usually approve of my taste.

It's not that.

I'm glad to hear it.

tnspecting the crockery, You should keep your
things.

I don't think I need them as much as you do,

darling.

tl
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FAITH: You might one day

EVELYN: They shouldn't be left to molder in a boxwhen
they can be used.

EVELYN opens a box and takes out a glass. She polishes it.

EVELYN: Glasses?

FAITH: Those musr be worth a fortune.

EVELYN: Nothing is too good for my daughter.

FAITH: Might be roo good for the flat.

EVELYN: You saidyou were verypleasedvrith this one.

FAITH: The rent's so high for what it is.

EVELYN: Polishing, You said ir was worrh ir.

FAITH: Muyb. you should have come ro see ir.

EVELYN: You're quite capable of choosing a flat without my
help. You have your friends to advise you.

FAITH: I think theywant different things from me.

EVELYN: Isn'r ir a little late to realize that?

FAITH: Muyb. it's not such a good idea to move.

EVELYN concentrates on polishing and replacing glasses.

FAITH: I don't feel right about it.

EVELYN continues to potish. Pause.

EVELYN: Scrutinizing a glass,This is chipped.

FAITH: ìØhat do you think about waiting till I can afford
to buy somewhere?

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN

EVELYN continues to polish. FAITH, helpless, watches.

I think that if you sayyou're going, you should go.

I can get the deposit back.

Like you got the deposit back last time?

That was different.

It sounds remarkably similar to me.

I'm not sure I like it at all, rcall1r,

Oh Faith, for heavens'sake, you're impossible.

I wish you'd come and see it.

Polishing madly, How on earth did that glass get
damaged. I put in enough paper.

Are you angrywith me?

Absolutely not.

Are we still friends?

Of course. She polishes.

I don't want to go.

Still polishing,Wl eleven glasses be enough?

You can forget about the glasses.

You'll need something to drink from in your
newhome.

EVA: Sewing,'W'hy aren't Carla and Heinrich going
on one of the trains?

Their parents couldrt't get them places.HELGA:
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EVA: Carla said it's because they didn't want to send

them away

Carla says a lot of siþ things.

\(zhls that silly?

Of course theywould send them away if they had

places. Any good parent would do that'

\)(zhy?

Because any good pârent would want to protect

their child.

Can't you andVati Protect me?

Only by sending You awaY

fØhywill I be safer with strangers?

Your English familYwill be kind.

But they dort't know me.

Eva. This is for the best.

Will you miss me?

Of course, I will.

I7ill you write to me?

I've told you. I will do more than miss you and

write to you. Vati and I will come. We will not

let you leave us behind for very long' Do you

think we would really let you go if we thought

that we would never see You again?

How long will it be before You come?

EVA: Sillypermits.

HELGA: Silly sillypermits.

EVA: The needle's stuck.

HELGA, with dfficulty, pulls the needle through.

EVA: Finish it offfor me.

HELGA: Handing the sewing back to EVA, No.

EVAtakes it and carries on sewing. EVELYN is stittt potishing glasses. FATTH is stitt
watching her.

FAITH: Mum, please stop doing that.

EVELYN: Holding up the glass, They really need washing.

FAITH: I'm not doing this to muck you around.

EVELYN: You can't stay here forever.

FAITH: Do you reallywant me to go?

EVELYN: IØhat I want is irrelevanr. It is your life, Faith.

FAITH: It affects you too.

EVELYN: You've made a commitment to moving into that
place. Stick by it.

FAITH: It feels all wrong

EVELYN: It seems perfectly straightforward to me.

FAITH: XØhat do youwanr?

EVELYN: I want you to make a mature and reliable decision.
An adult decision. This continual vacillation is not
helpfrrl to either of us.

FAITH: I don't want to move out yet.

HELGA:

EVA:

HELGA:

EVAr

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

Only a month or two. \Øhen the silly permits

are ready.
l<irrtlct'tlaos¡)oÌ t : iìct oll(ì : s(clìc olìc
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EVELYN stops polish ing.

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN puts backthe glass and closesthe box.

EVELYN:

Yet?

For a while.

NØhat does that mean?

Until after I've finished college.

Are you absolutely sure about this?

Yes. I definitelywon't move out.

So, I don't need to sell the house.

No.

I canphone the estate agerlt?

Yes.

And say no?

Yes.

You won't change your mind again?

I don't understand whyyou have to sell the house

if I leave.

\ü7i11you or will you not change your mind?

No.

Song and dance finally over?

Yes.

FAITH: \'JØhy are you taking that?

EVELYN: A chipped glass is ruined forever.

EVELYN exits. FAITH retreats back ìnto the attic.

HELGA: Tiy to meet otherJews in England.

EVA: I \¡¡ill.

HELGA: They dont mindJews there. It's like it was here
when I v/as younger. It'll be good.

EVA: ïØhen you come, will Vati get his proper job back
like he used to have?

HELGA: I'm sure he will.

EVA: Finìshes sewìng, Finished.

HELGA: Nowlet me check the case.

EVA: I packed what you said. It's very fi.rll.

HELGA picks up a case hidden among the boxes and opens and checks through it.
EVA watches her. FAITH finds ø trunk. She is tempted to look inside. She hesitates.
She takes courage and tentatively opens it.

HELGA: Putling out a dress,This suits you so well.

EVA: I'll onlywear it for best. Promise.

HELGA: Refolding the dress, Someone will have ro press our
the creases when you get there.

FAITH: Putting out a toy train,Runaway train?

EVA: Did I fold it wrongly?

HELGA: No. The case is far too small.

FAITH makes the sound of a train whìstte øs she pulls pieces oJ train track out of
the box. She starts to tay them out on the floor.

I expect you to keep to your word. She picks up

the chipped glass.
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FAITH: Runaway train went down the track
And she blew, she blew
Runaway train went down the track
And she bleq she blew
Runaway train went down the track
And blah de blah, she v¡ort't come back
And she blew, blew, blerq blew
Blew!

FAITH continues to lay the track. HELGA pulls a mouth organ out of the case.

HELGA: lØhat's this doing in here?

EVA: That's my mouth organ.

HELGA: You're not allowed to take anything other than
clothes.

EVA: 
8ä,[îöät*ii:fJ1*H,Tffient 

and I'miust

HELGA: The border guards will sendyou back to us if they
find you with this. Then where will you be?

EVA: I'm sorr;r

HEL6A gÍves the mouth organ to EVA and sets to reorganizing the case contents.

FATTH tooks ìnto another box. She turns it upside down. A load of dolls falls onto

the floor. None of them has any clothes on. FAITH picks up a doll.

FAITH: Lt.y? She gently sits Lucy by the train set.She picks out
another doll. Gloria. She gently sits Gloria next to Lucy

ond then does the same with each of the other dolls.

HELGA: There's no room for an¡hing else. \Øhere are

your shoes?

EVA reaches over to rìght by FAITHI feet and gets a pair of shoes.

FAITH: Laying out another doll, Barbata' She contìnues to lay

out the dolls.

EVA: Here

EVA puts the heel to her ear.

HELGA: rüØhat canyou hear?

EVÄ: It sounds like ...

HELGA: Yes?

EVA: Ticking.

HELGA: Mygoldwatch is in there

EVA: How?

HELGA: The cobbler did it.

EVA: I'll look after it for you.

HELGA:

EVA:

HELGA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

Put the heel of the right shoe to your ear.

'S7hy?

Do it.

And in the other heel are two gold rings, a chain
with the Star of David and a charm bracelet for
you. All made of gold.

For me?

From my jewelry box. A traveling gift

Thankyou.

Mygrandfather used to wear a black hat and coat.
"You are my children. You are my jewels," he told
me. "lØe old ones invest our future in you."

EVA hugs HELGA. LlL.enters,

LIL: You two have the quietest arguments.

FAITH: Is she not pleased? 25
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LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

F,{.ITH:

LIL:

FAITH:

LIL:

FA.ITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

So so.

You think it's better if I stay, don't you?

I'm keeping out of it.

Sorry Gran.

\Øhat for?

Spoiling the start of your visit.

I've seen v¡orse.

\Øhere is she now?

Cleaning the windows.

I said I'd definitely stay

She's begun in the sitting room.

The cleaner came in yesterday

She's even got the stepladder out.

What about the pink overall?

Oh yes.

Oh God.

She'll sparkle the glass and then it'llbe done.

It wasn't that bad.

Leave her to it.

She's not talking either is she?

Lock javy's set in.

Don't you just love it?

LILt

FAITH:

Coming down?

Lookìng at the toys,I found some of my old things.
I'd no idea she'd kept them.

You've made a mess, havent you?

Just laying them out.

You'll make your mum evenworse.

\Øhat's wrong with looking at my old toys?

Is she cleaning her guts out downstairs for you to
wreak havoc in her precious attic?

Gran, there's no harm meant.

There's harm caused.

I'11pack them up before she comes in here again.

You're trying to set her offon pu{pose, arerit you?

No.

rWell, stop being soft and put them away now

$Øhy is it that I can't do a simple, ordinary thing
without getting it in the neck?

Since when have you done things simply where
she's concerned?

Believe me, I hate it when she gets like this.

You could do a much better job of keeping her
sweet then.

Story of my life.

Just get this lot boxed and neaten up the room.
I'll do tea.

LIL:

FÄITH:

LIL:

FAITH:

LILt

LIL:

LTL:

LIL:

LIL:

LIL:

FAITH:

FAITH:

FAITH:

FAITH:

FAITH:

FAITH:

LIL:

FAITH;
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LtL exits. FAITH reluctantly starts to put the dolls back into the box. HELGA and

EVA breok their embrace.

EVA: Listen.

HELGA: \Øhat?-

EVA: I've nearþgot it right.

EVA starts to ptay a tune on the mouth organ. She plays well. EVAfinishes ployìng.

HELGA applauds. FATTH putls out a small box. she opens it and looks insìde.

HELGA: Now it's time for bed.

EVA: Not yet. Let me stay up. It's my last night.

HELGA: IØe will carry on as we always do. Bedtime is
bedtime.

EVA: Moaning, Mutti.

HELGA: rü7hich story do Youv¡ant?

HELGAturns and picks up EVA's Rattenfänger book. EVA quickly sneaks her mouth

organ into the case and closes it.

EVA: The Ratcatcher

FATTH putts out a hard-backed children's storybook identicalto the one HELGA is

holding. Pìpe music.

FAITH: Der Rattenf?inger.

HELGA: Not that one Eva.

EVA: You said I could choose.

HELGA: Choose something else.

EVA: I don't want anything else'

HELGA opens the book and turns its poges. EVA draws away from her, puts on her

coat and hat and picks uP the case.

EVA:

HELGA:

FAITH opens the book and flìcks through it. She finds an inscription in the front
of the book. EVA sits close to HELGA.

HELGA: "Beware little children. Täke heed and learn the
lesson of Hamlyn where one bad soul brought
tragedy upon the whole town."

FAITH:

FAITH:

EVA:

HELGA:

HELGA:

FAITH carefully looks at the first page.

HELGA:

EVA: I'm listening.

FAITH:

HELGA:

FAITH:

HELGA:

EVA:

The Ratcatcher?

ïØhat did you say an abyss was, Mutti?

I hope you wont ask questions like this when
you're in England.

nØhy not?

Listen.

"Hamburg. rg1¡g."

"Happy Hamlyn after the rats had been led away

... Atown teemingwith life. Full to overflowing.
And every day the good people counted their
blessings. Every single one." ... Eva?

Looking at a picture, Counting their blessings for
being so lucky..

"They all knew how fortunate they were. All ex-

cept for one very wicked soul who was ungratefrrl
and did not count."

Lookìng at another pìcture, Mr. Ingratitude. Jesus

"'W'e are forgotten.IØe are lost..."

"...\(/e are destroyed..."
29

PERUSAL COPY



HELGA,: "...cried out all the uncounted blessings."

FAITH: "The cloud..."

HELGA: "Then a cloud appeared in the clear, blue sky
castinga shadow down below"

EVA; "TØho is not counting?"

HELGA: "lØhispered the shadow"

EVA: "'W'ho has forgotten their blessings?"

HELGA: "It hissed."

EVA.: *I \Ã¡illfindYou."

HELGA: "It spat."

EVA: *I will search you out whoeve¡ wherever you are."

FAITH: Turning onto another Page, My God, and the
shadow growing legs...

HELGA: ...and strong arms and spiky nails...

EVA: And eyes sharP as tazots.

FAITH: The Ratcatcher.

The shadow of the RATCATCHER hovers. A train whistle blows, Sounds of a busy

railway station. HELGA remains stuck in bedtíme story mode, EVA puts on her

coat and hat and labelwith her number on it-962'

HELGA: The Ratcatcher searched for the ungrateful one.

He searched and searched but all in vain.

R.{TCATCHER: \ffho is to pay for the lost blessings?

HELGA: He raged.

RATCATCHER: If not the one guilty soul, then all'

HELGIT: ffi*ïä:..i.iî.åiff.r,å'åiï"ï:äiÍ'#
Hamlyn.

R{TCÄTCHER: I will take the heart ofyour happiness away

The RATCATCHER ptays his music.The sounds of the railway station become louder

and louder, Another train whistle.

EVA: Mutti!Vati! Hello! Hello! See. I did get into
the carriage. I said I would. See, I'm not crying.
I said I wouldrt't. I can't open the window! It's
sealed tight! Vrhy've you taken your gloves off?
You're knocking too hard. Your knuckles are

going red! What? I cant hear you!

Sound of long, shrill train whistle.

EVA: Louder! LouderllØhat? I can't hearl I can't ... See

you in England.

Sounds of train startìng to move. EVA sìts.

EVA: I mustn't stare at that cross-eyed boy

Train whistle blows.

EVA: What if he talks to me?

Sounds of chìldren chattering. Suddenly a young child crìes and crìes.

EVA¡ You mustn't cry There's no point.

The crying continues.

EVA: Stop it.

The crying contÍnues.

EVA: XØe'll all see our muttis and vatis soon enough.

The cryìng calms stightty.
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EVA:

The crying continues.

EVA:

And dorit look at the cross-eyed bo¡z

Hoppe, hoppe reiter
ìØenn er fellt dann schreit er
Fellt er in den graben
Fressen ihn die raben
Fellt er in den sumpf
Macht der reiter plumpf.
lTranslation: Hop hop hop hop rider
Do not fall beside her
tf into the ditch you fall
The Ratman gets you all
And don't have the desire

Tofallintothe mire.]

EVA:

Enter a Nazì border OFFICER. He approaches EVA. FAITH watches.

OFFICER: No councillor in here?

EVA: She's in the next carriage.

OFFICER: Picking up EVA's case,lØhose case is this?

EVA: Mine

OFFICER: Stand up straight.

EVA stands.

The crying calms. Sounds oJ children laughing.

OFFICER:

EVA:

OFFICER:

Announcing to all around her,Did any of you know?
In England all the men have pipes and look like
Sherlock Holmes and everyone has a dog.

Turnyour label around then. It's gone the wrong
way Cant see your number.

Turning the label round. Quietly, Sorry

Speak up.

Í,ÍL:

OFFICER:

EVA:

OFFICER:

Silence'

OFFICERT

EVA:

OFFICER:

Sorry

Sir! Sorry sir.

Sorry, Sir.

No one will know what to do with you if they
can't see your number.

\Xf[ they?

No, Sir.

Might have to remove you from the train.

Silence'

OFFICER: Mightrt'twe?

EVA: Yes, Sir.

OFFICER: D'You knowit at least?

EVA: Pardon, Sir?

OFFICER: Knowyournumber. Ifyoudodtknowityou
might forget who you are.

EVA: 336z,Sir.

OFFICER: Taking out a pen,Don't want you to forget who
you are norq do we?

EVA: No, Sir.

OFFICER: Iæt me remindyou.

He draws o huge Star of David on the label.

OFFICER: There. That should tell'emwherever it is you're
going. Best to keep them informed, eh?
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EVA: Terrified,Yes, Sir.

OFFICER opens and searches the case, throwing everything onto the floor. He finds
the mouth orgon.

OFFICER: You can't take valuables out of the country¿
Carii take anything for gain.

EVA: I wouldnt sell it, Sir.

OFFICER: IØhat's it for then?

EVA¡ For music, Sir. I play it, Sir,

OFFICER: You anygood?

EVA: I suppose so.

OFFICER: Go on then. Prove it's not just to make money

EVA takes it and plays nervously, badly.

OFFICER: You need more practice. Better keep it. tte
body-searches EVA. lØhat money have you got?
Íte digs into EVAI pockets and takes out a few coins,

which he takes ond pockets. Better clear up this
mess.

EVA storts to clear up. OFFICER feels in a pocket and produces a toffee.

OFFICER: Gìving the toffee to EVA, Here kiddie. A sweetie
for you.

OFFICER ruffles EVA's hair and exits. EVA grips the toffee tightly and tidies up the
clothes into the case. (Sounds of a train speeding along. Children's excited chatter.

In German, "The border, the border, the border."

EVA: It is the border!The border! Cant get us now!
'We're out! Out! Stuffyour stupid Hitler. Stuff
your stupid toffees! She throws down the toffee.
Keep them! Hope your eyes fall out and you die
the worst death on earth! Hope you all rot in hell
forever and ever! Hope no one buries you! Hope

the rats come and eat up all your remains until
there's nothing left!

Sounds of a train stopping. Sounds of a buzzing, busy, happy crowd at a railway

,tot¡on. A voice saying in Dutch,"Have as many sweets and as much lemonade as

yott want'"

EVA: Greedity eating and drinkÍng, You know whatT That
Dutch lady said we can have as many cakes as we

ïr¡ant. And sweets. And lemonade. I'm going to
stuffmypockets for later.IØho says it's naughty?

They all want us to be happy dort't they? lØell,
that's what I'm doing. Making myself happ¡r

Sound oJ a ship's horn and the lapping of waves.Tired, muted children's chatter.

EVA: You know what? If you lick your lips you'll taste

the salt. Sea salt. TØhat d'you mean, Hook of
Holland? It can't be. It's nothing like one. It isn't.
Look at it. Holy's that ahook? Coughing, Excuse

me...Abo ut to vom it.,,.it won't come...No, I'm
fine... Really.. It's just nothing... Nothing will
come out of me.

Sound of a shiP's horn.

EVA: This is Harwich, you know It reallyis England.

Sounds of dìsembarkation. Children's chatter ond adult English voices,"Come along

now,""Keep moving,""Move to the rìght, please,"

EVA: Canyou iust go through like that? Dort't they
search you?

EVA stops and bends down suddenly.

EVA: picking up one penny, Apenn¡l They have big money
here. It must be a sign of good luck.

EVA pockets the penny. RATCATCHER'I musÍc.

HELGA: In the piper's wake they skipped. All the children
up the mountain, on and on till ... crash. With a

,,(
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HELGA: conta
roar the rock opened, the music stopped, and the
children disappeared into the abyss.

FAITH: Reading in German, "Drumless street"

HELGA: And the weeping people renamed the street
where the children had last been seen, "Drumless
street." A hollow highway where music was
forbidden. Then chisel and hammer battered
into the walls of Hamlyn the tragic tale of the
lost kinderwho left in the suûrmer of rz84 and
were never seen thereafter.

FAITH starts to play a discordønt tune on the mouth organ.

Blackout.

END sCFNF.
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HELGA has gone. FAITH has settled down to read a letterfrom the box. EVA has

taken off her coat. Her case is by her feet. She has a tin mug of tea in one hand

and a píece of bread in the other. Raitway station sounds. A train announcement

in English.

EVA: Tryingtoputonabraveface,Iamverylucky I
appreciate a1l of this, really I do, Mutti. She tøkes

a bite out of the bread'

FAITH:

EVA:

FAITH:

EVA:

FAITH:

EVA:

FAITH:

Readi n g, March 6th, 19 4r.

I'm glad to be eating the bread of freedom even if
it does taste like sponge buttered with greasy salt.

She sips the tea.

"Dearest Eva, little Eva who must now be so big."

How good it is to sip the tea of England even if
it does taste like dishwater. I am so fortunate not
to be at home with you andVati. Howgood it is
to have escaped.

See, I write you in English for sure am I that it
now is your best language.

If I could, if it wasrit ungratefrrl, I'd wish that they
hadn't made this "stuff" for me so I had to drink
and eat it; tvish that the houses I saw on the way

here weren't all the satne' red-brick squares so

I could look forward to living somewhere like

our house, elegant; wish they all spoke German.

She sighs and takes onother siP.

T?intchen Marianne sends her love. She is not too
well at present as her chest is very bad. It does not

BVA:

FAITH:

An English ORGANIZER enters.

EVA:

ORGANIZER: IØhat you on aboud

EVA: About?

ORGANIZER:

EVA looks uncertain

help that we have poor heating here in the small
flat that Vati and me now share with her.

Mind you, Mutti, it was wonderful going on the
red bus.'We went right through London. I sat on
the top. I could see everything. Upstairs on a bus.
It's unbelievable!

Are you keeping up your good studies at school
and working as hard andwell as always you did?
Also we hope that you be a good girl for the Mr.
and Mrs. Miller. Vati wants me to tell you that
he is well and his spirits are up. Life is not so bad.
XØe are happy enough.

Standing up and bowìng.Very carefully pronouncing,
Goodbye to you.

ORGANIZER:

EVA:

ORGANIZER:

EVA:

ORGANIZER:

EVA:

ORGANIZER:

Never mind. Is your name Eva, pauses to work out
th e p ro n u n ci ati o n,Schlesinger?

How d'you say it? Eevaa Shshlezzinnierr?

Dffi re nt pron u n ciati on, Ava Schlesinger?

Yes. Points at her.You?

Schlesinger Eva.

You are she?

Me?

Eva?
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EVA:

ORGANIZER:

EVA:

ORGANIZER:

EVA:

ORGANIZER:

Yes, sir.

It appears that your English family have been
delayed.

Das verstehe ich nicht. [Translation: I don't under-

stand, sir.l

Miming with hands and talking very slowly, Your ...
English mother ... Mutter?

Mutter.

Mimìng graphically, Not coming yet!

Keiner kommt mich abholen? [Translotìon: No one's

coming to meet me?l

Nodding,That's right.

Gar keiner? [Translatìon: No one at all?]

Nodding,That's right.

Meine Mutter hat aber gesagt' dass hier eine
Familie fdr Imich ist. Sie hat gesagt, das ist alles

besprochen. [Translation: But my mother said that
I had a famÌly here, She said ìt had been arranged,l

íhe storts cry¡ng,

\Xrhat is it about me that gets them all crying?

Ich will meine Eltern haben' [Translation: I want

my parents,l

I'm sorry love. I can't understand a word you're
sa)4n9.

Und wer wird kümmert sich um mich? [Translatìon:
Who will look afrer me?l

She'llbe here soon.

EVA:

EVA:

ORGANIZER:

ORGANIZER:

EVA:

ORGANIZER:

EVA:

ORGANIZER:

EVA:

ORGANIZER:

I

Ðt/L,

ORGANIZER:

EVA:

Wo, soll ich denn hin? [Translation:Where willlgol

You've just got to wait.

Bitte, schicken Sie mich nicht zuruck nach
Deutschland. [Translatìon: Please don't send me

backto Germany.l

ORGANIZER: It's not the end of the world.

EVASnìffs.

ORGANIZER: Taking a hankie out of his pocket, Here.

EVA hesitates

ORGANIZER: I've not used it. I

EVAtakes it,wipes her eyes and blows her nose.

ORGANIZER: I should really leave you to use your sleeve like
most of the others åre doing.

EVA: Holding out the hankie to return if, Enstchuldigung,
ich habe es ein bisschen schmutzig gemacht.

[Translation: I'm sorry.l've made it a bit dirty,]

ORGANIZER: Taking the hankÍe,I just can't stand it when you all
start crying.

EVA: Kumern Sie sich um mich? [Translation:Willyou
look afier me?l

ORGANIZER: At least youle stopped now Right. I'd better go
and do that lot over there.

ORGANIZER makes to exit. EVA makes to follow hìm.

ORGANIZER: No. No. You staywhere you are.

EVA looks perplexed.

ORGANIZER: Barkìng at her os ìf to a dog, Sit!

4.1
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EVA looks at the chair and returns to it.

ORGANIZER: StaY!

ORGANIZER CXitS.

FAITH:

EVA:

LIL enters.

FAITH:

LIL:

FAITH:

LIL:

FAITH:

EVA:

LIL:

Stìtt reading, Remember that we always love and

think of you. Always. No matter what. Mutti.
She starts to plaY the mouth organ.

Listening to the heel of her shoe,Yes. It is. It's ticlc
ing. She tries to twist the heet.I need to know the

time. Come on. She twìsts again with much more

effort. Nothing shifts. She holds the heelto her ear

and shakes it. My gold rings. I \Mant to try on my

new rings. She takes offthe other shoe. My chain.

I can wear it norn For the first time I can wear

it out on top of my clothes. She thwacksthe heels

against the l¡de of the chaír. Mutti, you were rþht
u6o.tt Herr Reichman. He is avery reliable cob-

bler who doesn't know how to make a faulty shoe.

He's locked in my keepsakes, the gold presents

from you andVati. I'll never get them now. Putting

the sh-oe back on.They'll just be there in my shoes,

jangling and ticking away, with me walking on

îh"- fót.rr"r and ever. \Øhat good's a watch when

you can't see its face.

I will put the things awa1 ...

You said that before.

I'm iust about to.

\Øhat about tea?

I don't want any

Standing up, Goodbye to You.

To EVA, Poor lamb. You must be exhausted. Scared

1-i-l^.r.^-on^rl' ' qrf ônê ' cnene fv/O

as well probably Last thing you need is me being
late. Never trust a train. I really am sorr)¿

Goodbye to you.

Goodbye?

Goodbye.

'S7ho taught you English? German teacher was it?
Holds out her hand. Hello.

EVA stonds and bows.

ñÌ,,

LlLz

EVA:

LÍL:

EVA holds out her hand'

LILt

EVA:

LÍLz

Shaking EVA's hand, Hello. !

Carefully, Hello.

Speaking stowty, My¡ame is Mrs. Miller. Lil Miller.

EVA: Sehr erfreut. [Translation: l'm pleased to meet you.]

LILz I'm sorry love. Don't speak German. You'll have

to learn English. Points to EVA's case and gestures

"out," Set to go then?

EVA pÍcks up her case, puts on her coat and stands ready.

LIL: Pointing at the labelwith the number and Star of
David on it., rüZhat's this?

EVA: Ach, das ist blöd. [Translation: I hate it,]

LIL: \üiZhy dort't \Me get rid of it?

EVA hesÍtates.

LIL: You dont need it on nov¡ ITe come.

BVA: Undwenn ich meine Nummervergesse?

[Translation:What if IJorget my number?]

//¡?
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LIL takes the label off.

LTL:

EVA:

LIL:

EVA:

LlLtakes her hand.

LILr

EVA:

LIL:

EVA:

LIL:

EVAr

LIL:

I like you. Come on. D'you like singing? She sings

a swatch of "RunawayTrain."Train to Manchester.
Our carriage is reserved. Sit down there. And
dont put your feet on the seats. Doing all right?
She takes out a packet of cigarettes and starts to lìght

up. EVA looks horrifed.

Weshalb, rauchen Sie denn? Sowas tut man doch
nicht. [Translation:You can't smoke.lt\ a dirty habit.]

All gone. She puts the label on the chaìr.

Hesitatìng,Ist das denn wirklich erlaubt? [Transla-
tÍon: Are you sure that you can do that?l

Gesturing, Over. Finished. Done. Goodbye. Yes.

That's the word. Goodbye.

Ach so. [Translation: I understand,]

EVA:

Don't you like smoking?

Nur p rimitive Menschen rauchen . [Tra n s I at i o n :

Only common people smoke.l

You'lljust have to get used to it.

Davon werden die Finger gelb, wie 'ne Totenhand.

[Translation: lt makes yourfingers go yellow
and boney.l

\üØhat you on about? Look. íhe takes out a cigarette.

This is a cigarette. I light it. She lights it.I smoke
it. She takes a drag. Oh, that's good. And I enjoy it.
You'llhave to learn to go down the shops and get
my twenfy Players for me...That carL be the first
English you learn.

Mim¡ng, Kann ich mal probieren? [Translation: Can

L:".-l^-r.-,.."-.-'\r.r . ,r/rr /rrìa . ./-ôñ,-! tlr/^

I have a go?l

LIL: Didn't your mum ever tell you that it's bad for
children to smoke?

EYL: Pleading, Ach, bitte! [Translatìon: Please.]

LIL You'te a naughtygirl, you.

gYA: Pleoding, Nur ein einziges MaJt [Translation:Just
one try?l

LIL Holdìng the cigarette out to her, A.quickie then.

EVA drows on the cìgarette and coughs.

LIL: Awayfrom home, out in the worid two minutes
and alreadyyou're smoking like a chimne¡l

EVA: I have hunger.

!

Should have said before. íhe looks at her watch.Five
minutes. All right. \Øait there! She rushes off.

EVA.: Frau Lil! Frau Lil! Lassen Sie mich nich allein!
lØomoglich f?ihrt der Zugabl Ich habe nicht
mal eine Fahrkarte! Bitte Bleiben Sie hier!IØo
sind Sie denn! Ich weiss ja nicht, wie ich mit
jemandem reden soll. \Was soll ich denn machen!

[Translation: Frau Lìl! Frau Lìl! Don't leave melThe train
mÍght gol I don't even have my ticketl Please come
back!] Looks. {Where are youl I don't know how to talk
to anyone.What'll I doll

The whistle blow*

EVA: Hilfe! Hilfel Keiner ktirnmert sich um mich!
[Translation: Helpl Help! No one's looking after mel]

LIL rushes in hotding large pìece of cake.

LIL: Stop fretting and eat your Madeira cake.

LTL:

{
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She gives the cake to EVA, who eats it hungrily.

FAITH: I don't \Mant any tea'

LIL: Don't make me have it on mY own'

FAITH: What about Mum?

LIL: She's Polishing furniture'

FAITH: Has she had the vacuum out Yet?

LIL: Stop it.

FAITH: I'm sorry I'm not hungrY

LIL: 5 ignoling at the mess, Get on with it, Faith'

FAITH: Gran.'.

LIL: Now

FAITH: If you dont mind, I'm just looking"'

LIL:

FAITH:

LIL;

FAITH:

LIL:

FAITH:

LIL:

FAITH:

Bending down to pick things up,Time to come out
and face the music, Princess Hideawa¡r

Don't call me that.

Dont do it then.

Look what I've found, she pulls out the Der

Ratteffinger book.

Stop poking around, will You.

It's the Ratcatcher stor¡z I didnt knowwe had

acopy,

\ülthat Ratcatcher story?

You knoq "The Ratcatcher ever-ready in

LlLt

FAITH:

LTL:

F,{ITH:

LIL:

FAITH:

the shadows."

Dont recall it.

Yes you do. All the parents say "If you're not
good the Ratcatcher will come and get you."
But the children don't listen. And he comes out
of the dark night and tempts them with sweets.

And they're so naughty that they follow him into
the abyss.

lØhy d'you think I know it?

Mum used to tell me. She said she was told it
when she was little.

She must have read it herself.

She can't have done. Not from this book. It's in
German.

LIL:
,

Let me see. She takes the book and opens if. XØhere

did this come from?

FAITH; That box.

LIL looks in the box at the letters and photos.

FAITH: I guess it belonged to the littleJewish girl you
had staying with you during the war.

LIL: IØhat d'you mean?

FAITH picks up a photo and shows it to LlL.

FAITH: Eva something. I read some stufi

LIL: \ùØhat have you read?

FAITH: Letters from her parents, bits from her diar¡..

LIL: You should leave things alone.

tr.1
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FAITH: I'm surprised you've never mentioned her...

A million things happened during the war.

D'you knowwhyMum's got all her belongings?

No idea.

lØere you close to her?

She wasn't with us for long.

It must have been for at least t\Ã¡o years,..

Was it?

lØhy are you being so cageY?

I'm hungry for my tea.

loking,Didyou kill her and try to hide the
evidence?

Don't be so bloody stupid!

Gran?

I didrt't think that your mother had kept anything
from that time.

It's upset you, hasn't it?

I don't knowwhy

Did something bad hapPen to her?

To who?

Hotding upthe photo, Little Eva.

No. No. She's all right.

D'you know where she----

LIL:

FAITH:

LILr

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LfL: StoP going on at me willYou'

FLITH: It's OK' Sorry Don't worr)¿ I'll ask Mum'

LfLt No' Don't' Don't You dare'

FÁJTH: \ØhYnot?

LIL: Just leave it'

FÄITH: 'ÙØhY?

LtLis silent'

F,{ITH: \JØhat? i

ULhotds out her hand for the photo. FATTH pults back and looks at the photo

closelY.

LfLt Those are your mother's private possessions,

Faith. 
I

LtL holds out her hand for the photo again. FAITH keeps hold.

FAITH: No they're not, They really belong to that Eva'

LIL keeps holding out her hand.

LIL: Your mother's things.

FAITH: \Øho is this little girl?

LIL: Faith.

FAITH:

LIL looks down.

FAITH:

LIL:

XØho?

Is she Mum?

Faith.

,t()
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FAITH¡

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LILr

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

Is she?

You shouldnt have looked at them.

Shit.

Put them awaynow:

You told me she was three days old when she

came to you.

She was nine when she came.

And she was called Eva?

I'm not going to lie.

And she spoke German and wore a yellow star?

There was no yellow star.

But she wasJewish?

It was a long time ago.

This is unbelievable.

You really shouldrlt have looked.

I've asked you both so many times about her
real family

Arerit I real now?

I mean the flesh and blood ones. \Øhy make a

secret out ofit?

She just wanted to put the past behind her. It was

for the best.

TØhose best?

Hers.

FLÍTH:

LIL:

FÄITH:

LlLt

F¡{ITH:

LIb'

FAITH:

LfL:

FAITH:

LILz

\Øhat about mine?

Don't be so bloody selfish.

Did you ever meet her parents?

No.

\Øhat happened to them?

They died.

Don't you think that this affects me?

It affects her more.

I know nothing about her.

She's still your mum, Faith. Don't make a big deal

out of something that was over and done with
before you were born.

IØhat was the point in having me if she was going
to cut herself off?

FAITH:

EVA, pen ond paper in hand, sits on the other sìde of LlL.

EVA: Showing the letter to LtL,My letter is finished'

LIL: Is it now?

EVA: At the hour of lunch I did it. I have help from
teacher. She said it to be in mine words. She put
some English in.

LIL:

EVA gives the letter to LlL.

LIL:

Showme.

Reading the letter out loud, "Sirs, I am nine years old
and now have come to live my days in Manchester
with a very kind lady and her family by the name

o(Miller."

,;l
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EVA:

LIL:

EVA:

LIL:

EVA: Did they?

LIL:

EVA:

LIL:

Taking over the reading,*My Mother and Father,
Helga and'Werner Schlesinger, are not come with
me because theywould be illegal to do so. But
I am much sad that they must to be in Hamburg
in Germany because there are dangers in that
place for them in that they areJewish people.
It is in your powers to give them permit that
they come into England. Please will you give it
to them.Job ïvill be here for them I make sure
of it. I remain yours faithfully Eva Schlesinger."

This is good. You write English better than our
Nora and she's been speaking it all her life.

I did all the lunchtime

lØhat about your sandwichesl When did you eat
them if you were writing all lunchtime?

Sandwiches got ham in. I not to eat ham. It from
pig.

But I asked you and you said yes.

Then I think good to eat it looked.

It is good. Special treat for us all.

But Mutti I think see me and not be pleased.
So not eat. God not like. This is law ofJews.

Look, love, if it's God you're worried about, the
IordJesus said that we needn't keep to the old
laws anymore. They had their day years ago.

LIL:

EVA:

LIL:

EVA:

LIL:

EVr{.:

Course they did. Made for olden times. New
things have come to put in their place.

For all persons? EvenJews?

Especially forJews.

l<ind¿.r'trlnqnrìri . ,/-t ¿rrrr'. c/'.rnê f\¡/O

ÊÍ/Y:

LTL:

E"/trt

LfL:

EVA:

LTL:

EVA:

LTL:

EVA:

nØhynot allJews think that?

Hanging on to the past, I supposé. Now,listen
you. Always make time to eat. Always. It matters.
There's enough starving children in the world
without adding to their number.

Sorr¡z

IØell, whatwillyou do tomorrow?

I eat lunch.

Else we'll have to call you Skin and Bones.

Please. You do letter.

Got a lot to do before I can do that. Need to
find them jobs. Sort out sponsors.lØe'llput an

ad in the paper. @icking up a newspaper.) Here's
the sort of thing. Reading, "Married couple, still
in Venna; speak exiellent English; want position.
Wife perfect cook; husband experienced driver.
\Ørite to etc...." Got to word it right.

Vati is in bank. We write he to be in bank.

Can't do that,love

But he do that. He master in bank. Nazis stop
him. Here he do again. No Nazis here.

The only jobs they'll let them do is as servants
I checked. What about gardener?

Father? No. At home, Herr Kuttel gardener.

Well, what about cook then?

Mutti know to cook, I think.

Cook. Good. And we'll say she can clean. Plus

their English is fluent. What about your Dad as

EVA:

LIL:

LIL:

EVA:

LIL:

EVA:

LIL:
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LIL: cont'd
a butler?

EVA: Theynot servantl

LIL: Do you want them here as servants or over there?

EVA: If not do servant, they not come?

LIL: No. Simple as that.

EVA: AIl right. Father could do butler.

LIL: Used to be a bank manager, didn't he? Stand the
same way do butlers and bank managers.

EVA: Stand same way?

LIL: Like this.

She stands in formal, stffi straight-backed pose.

LIL: Butler. She poses, Bank managen She poses. Same

thing.

EVA: Not in German¡r

LIL: Different sense of humor too.

EVA: Sense...

LIL: Jokes, lovie. Just jokes.

EVA: lØe callyou LaughAMinute.

LIL: Chuffed and taken aback,IØhere d'you learn that?

EVA: Please do ad nor¡¿

LIL: Reading paper, 'Married couple. Non-Aryan. Very
cultured." IØe'Il copy this.

EVAtakes paper off her and pores over it.

1

F,A,ITH:

LÍLz

FAITH:

LTL:

FAITH:

LTL:

FAITH:

LTL:

FAITH:

LTL:

FÄITH:

LlLt

FA.ITH:

LIL:

FAITH:

LIL:

FAITH:

LIL:

Looking at a photo, She must have changed a lot.

She had to cope with a lot.

$Øhat exâctly?

Losing her parents like that.

Like what?

Coming over on her own...

IØhy on her own?

They only took children on those tråins.

IØhydidyoutakeher? '

I wanted to help,

Butwhen...?

You mustn't tell your mother I told you...

rüØhen exactly did she come?

She arrived onJanuary 7th, ry39.

On her birthday

It wasn't her birthday then.

IØhat d'you mean?

She changed her birthday ''JØhen she was
sixteen. She changed it to the day I first picked
her up from the station. Promise me you won't
tell her, Faith.

IØhen's her real birthday?

Can't recall.

t

FAITH:

LIL:
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FAITH:

LIL:

FAITH:

ButJanuary 7th is on her passport. How could she

get away\Mith that?

She made sure it went onto all the naturalization
papers. She said they'd made a mistake on the
papers she came in on.

Is that when she changed her name too?

LIL: Yes.

FAITH: \Øhy?

LIL: She just rvanted to make a fresh start'

FAITH: So what else did she change?

EVA sneaks in front of them, tryìng not to be seen by LlL.

LIL: Angry,You're in then. At last. Good.IØe have to
have a talk, young lady

EVA goes very quiet.Her head droops'

LIL: You talk first.

EVA: Aboutwhat?

LIL: LYtttg.

EVA: I not know...

LIL: Yes You do. \Øhere have You been?

EVA: Alles hängt nur von mir ab. Ich muss einfach.

[Translatìon: It's all up to me.l have to.]

LIL: Not the German, Eva.

Ich muss sie befreien. Ausser mir...ist keiner...

da. fTranstation: I have to get them out.There's no

one else.l

EVA:

LTL: Don't hide behind the German. It won't protect
you and you know it.

Sie dürfen mich aber nicht daran hindern.

[Translation: You mustn't try to stop me.]

In Englishl English!

Nicht Englisch! Deutsch! Ich bin Deutsche!

[Translation: Not Englìsh! 6erman! l'm German!]

I've had enough of this, you little snake! Bloody
stop it!

Sobbing, No good. No good.

Cut out the snivels! Now! I ïr¡ant lacts from you!
Tlue ones! IØhereVe you been!

English lesson.

Howlong for? ¡

Two hours.

It's half past six now:

Walkhome slow

You're not learning English.

You not like...

If there's one thing I cannot stand, it's a little liar!
IØhere've you been!

Please...

Now! Before I chick you out and never let you
back in!

I cant.

EYA:

LfL:

FNL,

LfLz

EVA:

LTL:

EVA:

EVA:

EVA:

LIL:

EVA:

LIL:

BVA:

LIL:

EVA:

LTL:

LIL:

<,1
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EVA:

LIL:

LIL:

EVA:

LIL:

EVA:

LIL:

You bloodywell better had!

Promise not stop me.

No promises. Ti'uth,

Please...

Now!

Outwalking.

\üØhere?

Streets. Knocking on doors.

rü(/hat doors?

Big houses. Rich people.

Eva!

I say about, pronouncing very carefully, butler and
housekeeper and chauffeur and gardener.

Andwhat do they say?

"lØe have already got." Or some want to give tea
and be sorry Gentleman gave money at me.

The shame of it. \üØhat on earth d'you think
we put an ad in for!To pass the time and have
a laugh?

Sorry

Dont you trust me!\7hat good is it if you don't
bloody trust me.

Sorry

I took you in didnt Maid I'd look after you!
'V7"hy 

d'you throw it back in my face!Walking the

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

l< itrrlot'l r;lr¡sr¡r)l'f : :r-l {}rc : s('c'n(Ì f wO

EYL:

LfLt

ß,YAI

LIL:

BVA:

LTL:

LtL hugs EVA'

EVA:

LTL

EVA:

LTL:

EVA:

LILt

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

EVA drops her head

LIL:

streets like some begging little orphanl

Do not throw me out. Please.

Of course I'm not going to throwyou out!

Please. Nowhere else to go.

Gentler, Of course, I'm not going to throw you out.

Even if I'm naught¡z

Not even ifyou're naughq¡

\üØant to be v¡ith them.

You can't be. Not now

\üØhen?
É

Sooner or later,

I have to get permits.

Just be glad you're safe.

\üØhat good me to be safe?

Better than no one being safe, isn't it?

I must to help...

You are doing.

But jobs...

...are being found for them.

Be a bit patient won't you?
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EVA shrugs.

LIL:

EVA shrugs.

LIL:

EVA:

LIL:

EVELYN:

EVELYN starts to tidy up.

FAITH:

LIL:

FAITH:

EVA: Louder, Nichts. Nothing.

LIL: That's right,little getawa1 Nothing.

The door opens. EVELYN enters,

EVELYN; There's a beautifrrlly laid table with a cold pot of
tea on it in the kitchen.

LIL: NØe got waylaid.

EVELYN: \Øhy are you both still in here? Come on out and
I'll lock the door.

FAITH does not move.

LIL: To EVELYN,You go down. I'm just getting something
sorted.

Cheer up and give them out there good reason

to be happy Else whatîe theygot to smile for?

\Øell. \Øhatïe they got?

Quietly, Nichts.

\)Øhat's that?

Cart't you do that elsewhere? Come downstairs.

To L!1, Areyou going to tell her, Gran, or should I?

Let's boil up a fresh kettle.

I'm not going to lie or pretend that nothing has

happened.

k intlcl'transpott : :tt'f orìc : sccnc rwo

LfLt

EVELYN:

FAITH:

LÍLz

F,{ITH:

EVELYN:

FAITH:

BVELYN:

Faith.

Darling, you really do not need to get so distressed
about everything.

I'm not as good at putting on an act as you are.

\X/atch yourself.

I found a box ofletters andphotographs.

IVe always asked you not to pry into my things.

I found this book too.

\üØhat book?

FATTH holds out Der Rattenfönger book to show EVELYN.

FAITH:

LIL:

EVELYN:

FAITH:

EVELYN:

LILr

FAITH:

EVELYN:

FAITH:

EVELYN:

LIL:

You remember. The story of the Ratcatcher. This
must be your book. It's not at all like I imagined.
Itts in German. t

No more, Faith.

Will you please put that back where you found it.

Mum, tell me about Eva Schlesinger.

To LlL,Why can't she respect my privacy?

To EVELYN, Don't look at me.

Tälk to me.

There is nothing worth talking about.

I need you to tell me the truth.

Turning to LlL, Mum?

To FAITH, You shouldn't have brought it up.
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FAITH:

EVELYN:

LIL:

FAITH:

LIL:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

LIL:

EVELYN:

I can't un-know it.

You shouldrit have looked'

To FAITH,I told You.

Are you sayrng that I should pretend along

withyou?

To EVELYN,!Øhy did you hold on to all that?

They need sifting' I never could""there's sorne

ää;;;" thËre"'I have to keep those"'the

rest needed throwing ãwayyears ago'

You mustn't throw them away Let me have them'

To FA1TH,I dont want you getting involvedwith

;îl'Ã;;:'ff.-io ttr,st'J t"ttít"t' iil lt't got nothins

to do with her'

It has got something to do with me'

It has got nothing to do with you at all'

I just want to know about You'

You do know about me'

And mY grandParents'

To EVELYN,You'11have to talk to her'

I think, Faith, that this conversation must corne

to a close.

Don't do this, Mother' You always do this' It

onlY makes things worse'

\Øe cannot continue to discuss the subiect

profitablY

LIL: You can't leave it like this' Eveþ'

TAITH leaps ìn front of her and bars the door'

FA.ITH: I'm not letting it go'

BVELYN: \üØhat is wrong with You?

FAITH: Do y.ou hlve any idea what it's like having a

-oth.t who walks out on you the moment you

begin to disagree with her? lØho polishes and

cleans like a maniac?

ÉVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

F..{.ITH:

Pull yourself together.

Pull myself together? You're so paranoid you go

sdffa;d sharp at every speck ofdust or object

out of place in your precious home"'

I care about where I live. I know what it's worth'

You can't go on a tçain without hyperventilating'^

You cross"the road'if you see a policeman or traffic

warden.

How ridiculous.

I've watched your panic attacks. All that shaking

and gulping like you're going to die' But always

it's rie who's getting things out of proportion

because I geticareã by them. "So silly and

neurotic, Faith."

Look at you now

I have never been a good enough daughter'

What are You going on about?

I've always thought it was my fault that you were

so unhappy

I am not unhappy Heaven knows whyyou are'

{J),

FAITH:

EVELYN:

í i,,¡1, r'i r':l¡ì;¡il¡r'i I lì('i illlr': i;('{)lì(l t\00
EVELYN starts to exit'

EVELYN
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FAITH: Nothing I do or say ever gets through to you...

EVELYN: Don't talk such nonsense.

FAITH: You are always pushing me a\Ma)¿..as far away as

you can...

EVELYN: canyou say that?

FAITH: Allyou've given me is apack of lies.

LIL: \üØatch what you say Faith.

EVELYN: I have never lied to you.

FAITH: Don't try making out I'm making this up. I've got
proof. Look. Evidence. That's the truth. And you
dort't ever tell it to me. Not any of it.

EVELYN: .Are you ready to let me out yet?

EVELYN tries to leave again. FATTH continues to block her way.

FAITH: Jesus. How could I possibly not be a bad child
with such a terrible mother!

LIL: That's enough.

FAITH: A fucking awful, þing cow of a mother.

EVELYN: How dare you!

LIL: You don't know the half of it, madam. Give yow
mother some consideration.

FAITH: I someone would let me in on the whole of it,
I might bloodywell be able to!

EVELYN: Have you finished?

FAITH: nØhy did you never e4plain about yourself?

EVELYN: Have you quite finished?

l< in rjt¡rÎ r'a rr sr)o l't : Ítct. ol^rcì : scc]llc t\ilo

FAITH: I could kill you.

LIL; Goingfor FA\TH,I'llbloody kill you first.

FAITH runs away. LlLfollows her.The shadow of the RATCATCHER looms.

EVA: He's coming.

EVELYN: Stop.

EVE: He'll be here any minure.

EVELYN: Don't

EVA: He'll cut offmy fingers. i

BVELYN: He's not coming! '

EVA: He'llpull out myhair one piece at a time.

EVELYN: You've nor done anything wïong.

EVA: He'll hang me by my ears out of the window

EVELYN: You're agoodgirl.

EVA: Dont let him come. Please!

EVELYN:

ih

Speakìng desperately as if saying it will make it true,
I won't let him come! I'll use all my force to stop
him. I promise. You're with me nor¡¿ Do you un-
derstand? Me. You're being looked after. I'll make
it all go away,I won't let him hurt you ever again.

END sCENE.
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The room is dim.The aìr is stale and smoke-filled. HELGA is sittìng with the Der

Rattenfönger book. EVELYN and EVA are curled up beside her. EVELYN's clothes and
hair are unkempt. Beside her is an ashtray contaìning a large number of cigarette
stubs.

HELGA:

EVA:

HELGA:

E\IA:

Did you understand v¡hat I meant about your
being my jewels?

That's not in the stor¡r

Didyou understand?

Sort of

HELGA: IØe all die one day but jewels never fade or perish.
Through our children we live. That's howwe cheat
death. Otherwise we're really finished.

EVA: You're not going to die are you?

HELGA: Not yet.

EVA: Not for a long time.

HELGA: I hope not.

EVA: Promise me.

HELGA: Promise me you'Il be a good girl in England.

EVA.: I promise.

The handle turns.The door does not open, A tap on the door. Pause, Another tap,
louder. Pause.

off.Mvm.

off. Louder, MumlThe door's still locked'

Off.Please let me in.

off.Please,Mum.

I am not coming out.

aff.Youcant iust staY in there.

Can I not?

off.'What about dinper?

Eat without me.

off.Vhxabout tonight?

læave me alóne.

offThisis crarY,

off. I'msorry about what I sard.

off.Mtxrì Canyou still hear me?

Go away

off. I' m worried about You.

It's too late.

FAITH:

Pause,

FAITH:

EVELYN

FAITH:

BVELYN
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Lqid-nt bring you up to talk as if your mouth
filled with se\Mage.

EVELYN stubs out one cigarette and tights another. A man,s voice repeating
"sieg Heil" is heard.The posrMAN enters. He is goose-stepping, ma'king a Hìtter
moustache on his upper lip with his indexfinger of one handând doing the Nazi
salute with the other.

Pause.

FAITH:

EVELYN

FAITH:

Silence.

EVELYN:

POSTMAN:

EVA:

POSTMAN

EVAI

POSTMAN

EVA:

POSTMAN:

EVA:

off,Mum.

I'm going ro stop talking to you now:

aff.Shit!

Sieg Heil! Seig Heil! Sieg Heil! Seig Heil! He takes
German delivere d tn zeout a parcel. parcel

style . He clicks his heels together, stands to attention
and holds out the parcel,Pretty convincing, eh?

German peoples not do like the.. Mimes the
moustache.

But the moustache is the most important thing
about him.

You do fun. Germanpeople not do fun.

No. Theywouldn't. He marches without the
moustache. \ùØhat about the marching?

I not know how do marching.

I thought everyone in Boche Land learnt to
march. Children'n all.

Only some. HitlerJugend.

IØhat's that?

Children army I not in it.

They must've taught you to "Sieg Heil"?

In school. Do this. She stands to attention and
sal utes. "Heil Hitler!"

Have to do that a lot, did you?

Too much.

Not very fond of Hitler are you?

He not a good man.

Thought he'd done wonderfirl things for your
country4

Not for my family

Did you ever see him though?

See Hitler?

Didyou?

One time.

lØent to one of them rallies was it?

EVA: Not rally In Hamburg city He in car. Me on
street. Lots people. They shout veryloud.

POSTMAN:

EVA:

POSTMAN:

Did he smell?

Smell?

Everyone knows he smells. All Germans smell.
rX/ell known fact.

BVA:

POSTMAN:

Not me.

That's cozyott've been here a bit. It's started

6o

POSTMAN:
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POSTMAN: cont'd
to fade.

EVA: Smelling herse$ Girls in school in Hamburg say
I smell.

POSTMAN: That,s nor very nice of them.

EVAr \üZhich smells more, German orJew?

POSTMAN: Same difference,love.

EVA: Thank you for the parcel.

POSTMAN: Thank you for the lesson in saluting. He salutes.
Heil Hitler!

EVA watches.

POSTMAN: Do it back. Heil Hitlert

EVA: Heil Hitlerl

PosrMAN exits. EVA excitedly takes the parcer and carefutty unwraps it.

HELGA: To the very best daughter any parenrs could wish
for. The jobs. The permits. Thank you.

EVA: It wasn't all me.

HELGA: You have opened the door to a new and hopefrrl
life.

EVA: Mrs. Miller did as much as I did.

HELGA: lrrbl long now And then all of us together again.
As I promised.

EVA takes out of the parcel the Der Ratteffinger book, a letter and a Haggadah for
Passover.

HELGA: Your storybook. I know how much you like it.

EVA opens the letter.

I also enclose your Haggadah for Passover'

-ùØhen is Passover?

I hear that there are lots ofJews in Manchester'

Is it before or after Easter?

It will be easy to celebrate seder night with some

of them.

Muyb" it's haPPened alreadY'

\Øe will be having a small seder' Not like the big

ones \¡/e used to have'

I can't ask Mrs. Miller to do a seder'

"\(/hv is this night different from all other

nishts?" \ùØhat *ill *" do without you to sing

,nio.r"t,ions for uq? \Øhat is a seder without

;i;; ñ;;;" of the'Youngest child?

She'd think it was sillY

Süe mav not be a very religious family Eva' But

this haå to do with more than religion'

Next year when they're here' I'11 do it then'

The Passover story has special meaning for us'

Mnyb. I could iust read the Haggadah to myself'

Would that count?

Remember how the Israelites had to endure hard

labor.

Some of it's quite boring though'

How every son was thrown into the Nile'

The ten plagues upon the Egyptians is good'

fl,LGLl

ñL,

flÛLGL:

ñ1,'

flELGL:

E"lL:

LTELGA

EVA:

HELGA.:

EVA:

HELGA:

EVA:

HELGA:

EVA:

E,VA:

HELGA:

EVA:

HELGA:

rl
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HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

And Moses led the Israelites out of slavery and the

rvaves of the Red Sea parted to let them through'

And then all the Egyptians follow into the path

between the waves and get drowned. They

deserved it.

\Øe must tell the story not as if it was experienced

only by our ancestors but as ifit happened to
.rs. Ñot legend but truth. "This is what happened

to me whãn I came out of Egypt." This is how

we survived and this is howwe survive'

EVA:

NØhen did there stop being miracles?

And remember the four sons: the wise son, the

bad son, the stupid son and the son who doesn't

even knowwhat to ask.

nØhy don't things like that happen anymore?

Thy to be like the wise son, Eva.

\Øhat if I can't be wise?

The weather here is lovely at the moment' The

garden is looking beautifril. I wish I could bring

it all with me over to England.

Will I get led like the Egyptians into the sea and

drown forever?

I am so looking forward to seeing you again and

meeting your lóvely English family All my love'

Mutti.

off.Letme in, Eveþ. I won't go away until you

do.

Let me be.

HELGA:

HELGA exits.

Banging on the door.

LIL:

EVELYN

l,:..,1,,-t,.,.,,,.,./,,.¡ ,!r'Í' i !r//r ' ,:r'¡ iit' l)lìC

LfL:

ÉVELYN:

LfL:

BVELYN:

LTL:

off.You'vehadfar too much time to be. That's
enough.

Please go away, Mum.

off. Yll call the fire brigade if I have to. I'll say that
the door's jammed...

No!

off. rwíll

EVELYN: Go awaY 
,

LIL: OÍÍ. y[go and phone them now if you like.

EVELYN goes up to the door and unlocks it' LIL enters.

LIL: I gave her hell.

EVELYN is silent.

LIL: It's disgusting in here.

EVELYN closes the door and locks ìt behind LlL.

LIL: 'W'hat 
are you doingZ

EVELYN: I don't want anyone coming in'

LIL: There's no point locking the safe after the robber's
been and gone.

EVELYN: I have to work out what to do.

LIL: How about airing this room?

EVELYN lights up a cigarette. She offers one to LlL.

LIL: I'm not meant to.

EVELYN: Just one. Keep me compan)¿
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LIL I thought you'd given uP.

EVELYN: I have.

LIL: You're as bad as a walking ashtray you...

EVELYN: Like mother like daughter.

LIL takes one and EVELYN lights it up.

LIL: She didn't mean what she said. It's probably
leftovers from her dad going. You're here to blame.

EVELYN: She meant it.

Pause.

LIL: She's always been hypersensitive.

Pause. EVELYN inhales deeply.

LIL: I don't understand you.

EVELYN: Thought you knew me better than I know myself.

LIL: Not when you behave like this, I don't.

EVELYN: You think I'm paranoid too, do you?

LIL: I do at the moment.

EVELYN: Do you think I'm "stiffand sharp" as well?

LIL: Youcanbe.

EVELYN: A terrible mother?

LIL: Not usually

EVELYN: In what way am I being a terrible mother?

LIL: Locking her out when you should look her in
the eye.

EVELYN:

LTL:

EVLEYN:

LTL:

EVLELYN:

LTL:

EVELYN:

LTL:

EVELYN:

LTL

EVELYN:

LIL:

EVELYN:

LIL:

EVELYN:

LIL:

Muyb" I don't like what I see reflected.

Now you're being hypersensitive'

She hates me.

'Why should she hate you? She's your daughter.

That's why she hates me.

Stuffand nonsense.

You heard the abuse she threw at me.

She was upset.

She'll never understand.

Let her get used to the idea. She'll adiust.

She'll always blame¡ne.

You've not done anything vtrong.

\ØeVe all done something wrong.

Speak for yourself.

You told her.

She found those letters and photos and God
knows what else. It didn't take a genius to put tu¡o

and two together.

SØho confirmed it?

XØhat was I meant to do? Lie?

rX/hy not?

You shouldrt't have kept them.

You should have made up a stor)¿

EVELYN:

LIL:

EVELYN

LIL:

EVELYN:

'1t:
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LIL: To be honest, Evelyn, I don't think it's such a
big deal.

EVELYN: My daughter hares me and it's not a big deal?

LIL: You're the one who's making her hate you.

EVELYN: The whitewash has been strippedaway and
underneath is pure filth.

LIL: Nolg you're making no sense at all.

EVELYN: The more she knows, the worse it gets.

LIL: It was a long time ago. It doesn't matter anymore.

EVELYN: Oh, it maters.

LIL: You'll put yourself over the edge again.

EVELYN: ïØhere else is there to go?

sounds of chitdrèn's chatter and train noises. EVA very retuctantly puts a gas mask
box on a string round her neck and picks up her small suitcose.

EVA: Will you visit me?

LIL: I said, didn't I?

EVA: And you tell Mutti and Vati how to find me when
they come?

LIL: \üØhat did I say Eva. Don't you rrusr me?

EVA: I have to be sure.

LIL: Have you got everything?

EVA: Teacher's already checked me.

LIL: Let me checkyou again.

EVA: fØhy?

LfLt

N!,,

LfLt

EYAt

LILt

rVL,

LÍL:

EVA:

LIL:

EVA:

LTL:

EV,{:

LIL:

EVA:

LIL:

EVA:

\Øhy'd you think? To be sure. \Øhat you got?

Bug.

Just one?

Yes.

Gas mask?

Yes.

Sandwiches?

Yes.

You're not wearing that jewelry are you?

I havc to.

Anything could happen to it.

I'm not taking it off.

Give it me. I'll take it home.

I'm not taking it ofi

Keep it on then. I haven't got the energy for
a fight.

Better get a move on.

ïØhy do I have to go now? There's no \Mar.

It could start any time. All the children's being
evacuated. \Øe can tie it to your buttonhole.

Mummy Miller.

Traìn whìstle blows.

LIL:

LlLtakes out a label,

EVA:

LIL:
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LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL;

EVA:

LIL:

NØhere shall we put it then?

I saw someone on the platform.

ïØho?

He's coming to get me.

Who is?

He's waiting in the shadows.

There's no one there.

Don't make me go.

Nora and Margaret's going with their classes
aren't they? You'll all be a heck of a lot safer out
of the city Keep still nov¿ I can't get a grip.

Looking around, Let me go tomorro\,v:

I said, there could be war any day, D'you want to
be bombed to bits, gassed till you choke?

I might never come back.

It's my job to care about what happens to you,
even if you don't.

But----

No buts. I want you safe and out of it.

But what about you and UncleJack?

Don't you worry about us.

But I do.

You'll thank me one day, Finishing the label,It's on!
Right bye bye,lovie.

EVA:

LIL:

EVA:

LIL:

f¡itrrl¡'t'fr',ltt":,rt\r1 .\t't I \¡//r . (/.r.rr/. /\ñ/'

fhe! hug, EVA clings on.

LfLt Let go now:

El,lçz Dont want to.

LtL pulls herself awaY from EVA.

LÍL: It's for Your own good.

EVA: I'd rather get bombed.

LIL: I'll visit you at the weekend.

EVA looks very miserable and starts to wave. Whistle blows again. Sounds of train

about to start to move.

EVA: Trying to move through the crowds,WeVe got to
stop! He'll take us over the edge. Got to get away

from him. She storts to choke and cough.

I
Sounds of train moving.

EVA: This can't happen! It mustn't happenl Help! Leave

me alone! Leave me alone! Help!

EVA leaps and lands with a roll,then lies stìll.

LIL: Off.Eval Eva Schlesinger!

EVA raises her head. She is dazed.

EVA: Am I in, the abyss?

LIL: You're with me.

EVA: Did I getaway?

LIL: And hor¡¿

EVA: Has the Ratcatcher gone?

LIL: There's no Ratcatcher here.

/(t
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EVA: Are you sure?

LIL: He's a longway away,

EVA: He didnt get me.

LIL: Have you broken anything?

EVA: Sitting up slowty, Don't think so.

LIL: You didn't hit your head.

EVA: Are you cross?

LIL: Cross! Reatizing she isn't, No. She pauses.I'm sorry

EVA: You're sorry?

LIL: Shoutd've rcalized. Shouldnt have made you go.

EVA: The groundwas moving.

LIL: ft isn:r whar you need mosr.

EV-¿\: Couldrt't keep mybalance.

LIL: I didn't want you to go. More than Margaret and
Nora. Don't knowwh¡r

EVA: You didn't say

LIL: Didn't want to upser you. If I'd clung, you
wouldTe done. Can you get up?

EVA: Have I beenverybad?

LIL: No, Eva, I'm the one who got it ïrryong.

LIL helps EVA up and into a sitting posìtion.

EVELYN: rü(/hat shall I do with the papers?

LIL: You should've known shed find them one day

l¿ itrrJcrtr,rncrr^r1- . ,r/.l rr¡'^ . c/'/:,1/ì ^11r)

EVBLYN:

LTL:

EVELYN:

LfL:

EVELYN:

LfL:

EVELYN:

LTL

EVELYN:

LIL:

EVELYN:

LIL:

EVELYN:

LIL:

EVELYN pulls back,

LIL:

EVELYN:

She's never searched in here in her life.

Burying's not enough,love. You have to destroy

How could I destroy them? There are documents
in there that prove I have a right to be here.
Papers that will stop them from sending me away

$Øho'dwant to sendyou away?

Someone, Anyone. You can never tell.lØho knows
what they may be thinking.

\)Øho for God's sakel

The authorities. I

Your passport's not in there is it?

Not my current one.

t
And your naturalization papers?

The ûrst entry permit is. There mlght be other
documents.

Dig them out then.

I don't want to touch those letters and pictures

I'll help.

Don't you trust me?

Yes.

LIL: I'11 sort them our with you.

LIL brings the box of papers over and takes out a letter. She holds it out to EVELYN,

LIL: Do you wanr ro keep this?
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EVELYN looks at the letter. It's personal, not official.

EVELYN: No.

LIL; IØhat shall I do with it?

EVELYN: Taking it,I'll rip it up.

EVELYN holds it.

LIL: If you're going to do it, do it.

EVELYN is stilL

LIL: I(/hat're you waiting for? Get tearing.

EVELYN looks at the paper.

LIL: Go on.

EVELYN: \üØhy are you so keen for me to destroy
everything?

LIL: I thought you wanted shut of it.

EVELYN: I do...I just...

LIL: Here love,let me.

EVELYN: No. It's mine, notyours.

LIL: Ifyou carft, I will.

EVELYN: It's mine, not yolrs.

LIL: Don't be so daft.

EVELYN: You've always done too much.

LIL: How could I ever do enough?

EVELYN: You took too much.

LfL

EVELYN;

LÍL:

EVELYN:

LfL:

EVELYN:

LTL

EVELYN:

LTL:

How did I take?

Too much of me. You took me away

\üØhat d'you mean by that?

I wasn't your child.

As good as...

You made me betray her.

I got you through it. Never forget that, Eveþ.

You made me betray them all.

I was with you and I put up with you and I stuck
byyou. That's what mothering's all about. Being
there when it counts. No one else was there,
ïr¡ere they? And good or bad, I'm still here. \)Øho
elsehaveyougot? 

r

No one.

That's right, Eveþ, no one.

And isnt that what you always wanted?

Did I start the war? Am I Hitler?

You might as well have been.

\üØhat have I done to you that wasn't done in love?

What are you? Some saint?

I didn't have to take you in...

Some savior to all the world's poor little orphans?

I couldVe starved you or worked you...

Andwhat do I have to pay?

a

EVELYN:

LIL:

EVELYN:

LIL:

EVELYN

LIL:

EVELYN:

EVELYN:

LIL:

EVELYN:

LIL:

l< irrdnrf mncnorf . rìaf frvô : qcerlrì ône
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LIL: I could've hit You...

EVELYN: \Øhat's Your Price?

LIL: I saved You.

EVELYN: Part of me is dead because of you'

LIL: Nothingyou saywill make me walk out that door'

EVELYN: Murderer.

LIL: I kept you alive' More than alive'

EVELYN: Child-stealer.

LIL: Go on then. Bare your grudges at me' IØhat else

do you want to blame me for? lØhat other ills in
your life are all down to me?

EVELYN: Shut up.

LIL: I'mwaiting.

EVELYN: I don't want to blame You'

LIL: 'What do You want?

EVELYN: I want it never to have happened'

LIL: SØellit did.

Pause.

LIL: Nowwhat?

EVELYN: Enough.

EVELYN tears up the letter into smatl pieces, She and LtL proceed to destroy each

item ìn the box. STATION GUARD enters.

GUARD: To EVA, Can I helP You, love?

þ{Ìv: SØhat?

GUARD: Youwaiting for someone?

EïN Two PeoPle.

GUARD: XØhat do theylook like, love?

EVAtakes out a Photo and shows it'

GUÄRD: SØell-heeled.

BVA: Mother knorvs a good cobbler.

GUARD: Rtght. Is that them?

BVÄ: NO

GUARD: Theyyour parents are they?

EVA: Yes. t

They look.

GUARD: Pointìng,IØhat about those two?

EVA: No.

GUARD:

EVA:

GUARD:

EVA:

GUARD:

You're not here on your own to meet them are

you?

Mrs. Miller has iust gone to cloakroom.

lØho's that then?

She looks after me.

She knows where to find you?

Ohyes.

\Øhat about that woman there?

EVA:

GUARD:

Rr
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EVA:

GUARD:

EVA:

GUARD:

EVA:

They look.

GUARD:

EVA:

GUARD:

EVA:

GUARD:

EVA:

GUARD:

EVA:

GUARD:

EVA:

GUARD:

EVA:

GUARD:

EVA:

No.

Live in Manchester do you?

Yes.

Not been evacuated then?

No.

your mam and dad.

Theywill come.

You sure theywere on this train?

Theywrite that they come to me on September

9rh.

But it's September rrth today

They must to come soon.

Look. Are you certain theywere traveling
from London?

Yes... it must be...I got here from there.

You see, there's no more trains today from
London.

Are you sureT

'Course I am.

It can't be.

Suspicious,'l7here are you from?

7z Mulberry Road.

F,ÍLt

GUARD:

91'/L:

GUARD;

EYA:

GU,{RD:

EVA:

GUARD:

LIL runs uP to EVA.

LTL:

GUARD:

LIL:

GUARD:

LIL:

GUARD:

LIL:

EVÄ:

LIL:

No. I mean, what's your nationality?

My?

rü(i'hat country you from?

Worrìed,I dodt live there anyrnore.

lØhere dorit you live anymore?

It does not matter so much.

And ¡rvhere's this lady who's looking after you?

She's left you a long time onyour own hasrit she?

I don't know:

Taking her by the arm,I think that you'd better
come with me young lad¡z

!

Eva! Eva! \Øhere the hell did you go!

Are you supposed to be looking after her?

I just went to the cloakroom.

You should take better care of her. Cart't leave

a girl of her age on her own. 'Specially nowadays.

Could be an air-raid warning any minute.

She ran off. To EVA. 
'V7hat d'you do that for?

You had me frantic. D'you think I like pacing
platforms looking for you!

And what's this about her being a foreþer?

To EVA,The last train's been and gone, love.

lØe cannot to give up yet.

WeTe been here three days on the trot.

8r
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EVA:

LIL:

GUARD:

LIL:

GUARD:

LIL:

GUARD:

LIL:

Please can we come back tomorro,w:

I don't think they're coming. To GIJARD.I,II take
her now

I asked you about her being a foreigner?

To GUARD, Don't worry yourself about it.

Got to look out for spies we have.

She's not a spy She's ten years old.

ïØhat about them parents she's waiting for?

Her parents are still in Germany

No, they're not!

Are they indeed?

Just leave it ro me, will you. To EVA,I did warn
you that this would happen.

\üØhat's she doing here then? She should be in
Germanywith them.

Muyb. they're in London.

Eva,They're nor coming

They keep their promises. Always.

\Wars break promises.

They must be coming some different way They
have their visas got by novr..they have l*itt.rr'
to us that they come this week...

They wrote that before the war started. If it'd
broke out a fortnighr larer...

I want them to come. I got permits!

EVÁ.:

GUARD:

LIL:

GUARD:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

LfL:

GUÄRD:

ñ4,

LfL:

EYA:

LfL:

GUARD:

EVA:

LIL

EVA:

LIL:

EVA:

Believe me, Eva love, I \ilant them to come too

\ùØell, I dort't.

You are wrong!You are wrong!Theywill come!

There's no way through,

There is!

There isn't.

If they put one foot into this country they'll be
interned straight off. Got to protect ourselves.

No!

Oh Eva.

No. No!No!No!No!

I know I knov¿

No.

EVA shakes with distress.

GUARD: Exiting, Should've stayed where she belongs.

LIL: ì(/e can go to church and pray for them.

EVA: I don't know how to pray in a church.

LIL: It's a lot easier to learn than English.

EVA: I'11never see them agan,will I?

LIL: They've got as much chance of surviving as we
have. And I'm not dying and neither are you.

EVA takes off two rings, a charm bracelet, a watch and a chain with a Star of David
on it.

EVA:
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LIL; \Øhat're you doing?

EVA: I don't want to wear these an)rynore.

LIL: rüØhy not?

EVA: I don't like them.

LIL: 'üØe'll put them away safe ar home.

EVA: How much longer can I staywithyou?

LIL: Don't ask stupid questions.

LIL takes EVA's arm. EVA slowly moves with her. EVA exits.

EVELYN is still tearing papers. LIL picks up the Der Rattenfönger book ønd starts
to tear out thefirst page.

EVELYN: No. Not that.

LIL: It's in German. Horrible pictures.

EVELYN: You can'r damage a book. I'll give it to a second-
hand shop.

LIL: Picking up the Haggadah,lØhat about this?

EVELYN: That too.

EVELYN puts the books to the side.They tear. EVELYN picks up the mouth organ.
She doesn't recognize it. She puts it with the books.

EVELYN: You were right. This unpleasantness could have
been avoided. I should have sifted through all
these years ago. It's only paper.

Now there's nothing left to come back atyou.

Life goes on, doesn't it, Mum?

Either that or you, give up.

LIL:

EVELYN

l<intlcr'1r'íìll:;l)oli I ít('i lwo : :;(1'ir' ()rlcl

EVELYN:

LfLt

EVELYN:

LTL:

EVELYN:

LTL

EVELYN:

LILt

EVELYN:

LIL:

EVELYN:

LIL:

EVELYN

LIL:

EVELYN:

LIL:

EVELYN:

LIL:

I absolutely refuse to give up

You're a survivor.

No matter what happens, no matter what
anyone anywhere does. No matter how the skies
mayblaze and the earth tremble: life continues.
Mundane, ordinary life. Most people don't begin
to know the value of it.

You will get over this.

Of course I will.

YouVe got over worse.

Iþe made a good life. All can do is live it and
count my blessings.

And make up with your daughter.

I wish I could ,"" ui straight as you.

You always have to make an effort with your
children. No matter whar.

All our children leave us. And one day they neveÍ
come back. I can't stop her.

You and I are still close.

You and I are different.

She's more like you than you think.

I don't 
"rant 

her to be like me.

She's herself too. Every child's their own person.

$Øas I?

And howLIL:
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EVELYN:

LIL:

EVELYN

LIL:

EVELYN:

LIL:

EVELYN:

EVA:

LIL:

Pause

Not anymore. The older I get the less of myself
I become.

The things you come out with.

I always knew she'd go. Didrit the German woman
realize that too?

You mean your first mother?

She wanted me to be hers forever

I thought you'd forgotten her.

It doesn't matter. I have.

Especially not you. No matter how old you are

It cant be kept from me forever.

D'you want to go back in then?

No.

\üØhat you don't see can't come back to haunt
you.

Everything went blank.

Thank God for handkerchiefs.

EVELYN contìnues to tear. Soundtrack of the newsreel about the liberatìon of
Belsen. LIL and EVA, now fifteen, watch. Suddenly LIL throws a handkerchief over
EVA'sface and bundles her away.

LIL: They should have a warning about what's in them
reels. No children should see such pictures.

EVA: Taking the Handkerchief off her face, I'm not a child.
I'm fifteen.

LIL:

EVA:

LIL:

EVA:

LIL:

l¿irrãcrf rcncn^rf . t/'t f\¡¡^ . c^ênÞ 
^rìr'

E\{A:

LIL:

EVA:

EV¡\:

LIL:

Pouse.

The soldiers had them over their noses and
mouths.

Don't think of it.

Cana handkerchief keep out the smell of all those
bodies?

It couldrt't hold all the tears that want crfing.

I don't want to cr)¿

Far too shocking.

I

Should I want to cry? Is it callous of me?

You react as you react.

ïØe can still go in to, see the main feature, cant
we?

Do you want to?

Yes. Is that wrong?

It was our treat.

There's no reason why we should miss our treat
is there? I mean, it wouldnt make any difference
to anything else would it?

Sure you're in the mood?

I have been looking forward to it.

I don't know if I'm in the mood now:

Youïe already paid for the tickets and we won't
have another chance before it finishes.

All right.

LlLt

EVA;

LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

LIL:

EVA:

LIL:

EVA:
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Knocking on the door,

FAITH: off. Gran? MumT

EVELYN shakes her head.

LIL: Go on down, Faith,love.

FAITH: Off.What are you doing?

LIL: Let me sort it out.

FAITH: Off.Letme in.

LIL: rüØe'll be out soon. Promise.

FAITH: Off.How soon?

LIL: Not long.

FAITH: Off.I'llwait here.

EVELYN tears more papers. EVA stands on a box. LIL starts tofix her skìrt hem

EVA: Thank you for helping.

LIL: To EVA, You can do your own hem next time.

EVA: You know I'm no good at sewing.

LIL: You'll have to learn sooner or later.

Pause.

EVA: Taking the gold watch and jewelry out of her pocket,
Howmuch d'you think they're \Morth?

Whatt worth?

EVA: Two rings. A charm bracelet. Gold. A chain with
a Star of David. Awatch. All gold.

Don't ask me. I'm not a jeweler.

LIL:

l, it.rl-"t".rr."'.¡\rr ' ,r/-i'¡i¡"ì ¡

þÍLz

LILt

þ\,1/r:

LfL:

EVA peers at the iewelrY.

LTL:

F'YAt

LILz

EVA:

LIL

EVÄ:

LTL:

EVA:

LTL:

EVAr

LIL:

EVA:

LIL:

It'd be quite a lot, wouldrt't it?

Depends on the carat

Hov/dyou tell?

The hallmark.

lØhy'dyouwant to know?

I was thinking of selling them.

IØhat'd you \üant to sell them for?

I never \Mear them. 1

But they're beautiful, those. No one ever gave
me jewelry like that.

I never v¡ill wear thém, either.

You should do.

I'm fed up of hiding the watch under my socks
to stop hearing the ticking at night.

Those are priceless.

I'd rather have the mone)¿

Money's nothing. Youpurse it, you spend it.
Those are more. Family heirlooms. You want to
be handing them down to your children.

I'd rather hand down things I feel happy about.

It's bad luck to sell a keepsake.

If they're mine, I can do what I \Mant\Mith them.

Are theyyoursi

EVÄ:

LIL:

c)l

LIL:
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EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

My mother from Germany gaye them to me.

To look after for her or have for yourself?

Same difference now:

'W'e're still trying to track them down, arert't we?
Still writing all those letters. XØhy are you so keen
to give up?

It was all over a long time ago.

It isn't over till you know for sure.

I do know for sure.

Miracles can happen.

I don't believe in miracles.

It sounds to me like you don't want to.

I will sell them, Mum. There's better things the
money could be spent on.

Like what?

To pay for my school uniform and books and
everything. To help you out. Nora's earning now
I'm not.

Don't do it for me. I,ve never expected a penny
offyou. I had enough of that when I was a kid.
Mum putting us out to work the minute she could,
taking bed and board. I don't want your mone)¿

I want to pay my way for myself as much as I can.

And I'nant to keep you. Like no one ever kept
me. I don't care if it's hard. I'll do right byyou.
Somebody has to in this godforsaken world.

Youïe aheady done more than all right by me.

LfLt IVe not finished Yet.

E.VLt D'You mind if I go now?

LlLz Just make sure no one cheats you'

EVA exits,

EVELYN and LIL have finished tearing. Knocking on the door'

FAITH: Off. Let me in. Please,let me in.

EVELYN nods. LIL opens the door. FAITH enters.

FA.ITH: Smelling the air,I thought you'd booth given
up smoking.

EVELYN: l(/e're going to clean this room up now:

FAITH: I didnt mean to shout at you like that.

EVELYN: It's over and done úith.

FAITH: I'm sorry

EVELYN: It's forgotten.

LIL tidies around the box of torn papers.

FAITH: \ùØhat have you done?

EVELYN: I've put an end to the trouble.

FAITH: You've torn up those letters and photos...

EVELYN: It's the onlyway forward.

FAITH: To LtL, Hlow could you let her do this?

LIL: It's what we both think is best.

FATTH kneels down and stares at the pieces. She tries to gather and fit them
together.

EVA:

LIL;

EVA:

LIL:

EVA:

LIL:

EVA:

LIL:

li itttlct'1.r':tns¡rorl : lì('f {w() : :j(ìc1ì(ì orìll ( )'/

EVA:
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EVELYN:

FAITH:

EVELYN:

LIL:

FAITH:

LIL:

FAITH:

EVELYN is silent.

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

Don't get yourself all worked up now darling.

lØeren't these family documents... I mean... more
than that...historical documents?

I knowwhat theywere.

To FAITH, You're nor doing a very good job of mak_
ing up, Faith.

Pícking up scraps of paperfrom the floor, Look at
these remains. ïØhere's the body for these feet?
The hand for these fingers?

To EVELYN, No one's accusing you, love.

But...weren't these things...sort of...entrusted to
you? rVhy didrt't you look after them?

\)Øhy didrt't you pass them on to me?

I can do what I want vrith my own properr)4

But how do I knowwhar rvent before without
them? How does anyone know? rüØhat proof is
there? I could all be make-believe, couldn't it?

You knoq Faith, there are hundreds ofbooks on
the subject. Read some of those if you musr have
a morbid interest in past events.

Now they're just numbers losr in the millions.
\)Øho's going to be able to take care of their
memory?

Are you going to go on at me about this for the
rest of our lives?

Did they die for you ro forget2

\üØ'hy are you being so cruel?

Itittrlr:t'fl';lû,.ìt-ìr)rf . f,í'f t\v.r' ccr-rìr, rìÍ)e

îATTH:

ÉVELYN:

IAITH:

EVBLYN:

Destroying these was crueler.

Do you think I don't know that?

IØhy didyou do it then?

Because and I don't e4pect you to begin to
understand this it helps me. It gives me something
I can do in the face of it all.

FAITH:

EVELYN:

FAITH:

EVELYN:

It cant change what happened though, can it?

Do you want to draw blood?

Not blood.

'Well, blood is all I have left. Gallons and gallons
of the freezingstuffstuck in myveins. One prick,
Faith and I might bleed forever.

FAITH:

EVELYN:

Mothe¡ don't... t

Do you still want to know about my childhood,
about my origins, about my parents?

FAITH: Yes.

EVELYN: \üØe11, let me tell you. Let me tell you what little
remains in my brain. And if I do, will you leave
me alone afterwards? \(/ill you please leave me
alone?

FAITH: If that's what you want...

EVELYNI My father was calledlØerner Schlesinger. My
mother was called Helga. They lived in Hamburg.
TheywereJews. I was an only child. I think
I must have loved them a lot at one time. One
forgets what these things feel like. Other feelings
displace the original ones. I remember a huge
cone of sweets that I had on my first day
at school. There were a lot of toffees.

EVELYN:
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Pause. EVELYN goes blankfor a moment,

EVELYN:

Pause.

FAITH:

EVELYN:

FAITH:

EVELYN

LIL:

FAITH:

I remember lots of books. Rows and rows.
I imagine a whole house built of books and some
of them were mine. A storybook filled with
terrifyrngpictures: childrert's fingers being cut
off; children being burnt in attic rooms and no
one hearing them scream; children whose teeth
fall out and choke them while they're asleep; chil-
dren being taken awaybe a greatghoulish shadow
with hooded eyebrows and a long hooked nose...
I can remember nothing else apart from a boy
with a squint on the train I came a\Ã¡ay on. I kept
trying not to look at him. Please believe me, Fairh,
there is nothing else in my memory from that
time. It honestþ is blank.

Did your parents die in a concentration camp?

Yes.

Do you knowwhich one?

Auschwitz.

IØhen did you find that out?

IØhen did they die?

EVELYN: My father died in ry43.Hewas gassed soon afrer
arrival.

FAITH; IØhat about your morher?

EVELYN: My mother...she was...she was not gassed.

FAITH: \üØhat happened to her?

HELGA enters. she is utterly transþrmed-thin, wizened, old looking. Her hair is thin
and short. EVELYN, LIL and FAITH all see her. EVA enters.

l¿ irrrlarf t,r¡cn^rl' ' ,1rt frr//r . <./-r¡r1ã /ìñr¡

tl9LGL Ist das EvaT fTranslation: ls it Eva?]

gVA is SPeechless'

HELGL: Eva, bist du's wirklich? [Translation: ts that you, Eva?]

FflL, Mother?

HELGA approaches EVA and hugs her EVA tries to hug back but is clearly veryr

uncomÍortable.

HELGA: Wie du dich verdndert hast! [Translatìon: How much

you have changedll

EVA:

HELGA:

EVA:

HELGA:
ì

EVA:

HELGA:

EVA:

HELGA:

EVA:

Pause.

EVA:

HELGA:

EVA:

HELGA:

EVA:

I'm sorry I don't quite understand. "'

English, How much you have changed.

So have you.

You are sixteen noyvt

Seventeen.

Blue is suiting to you.

Thankyou.

You are very prett)¿

This is a nice hotel.

I can't believe you're here.

I promised I would come, Eva.

I'm called Eveþ novr

lØhat is Eveþ?

I changed my name.
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HELGA: whv?

I wanted an English name.

Eva was the name of your great grandmother.

I didnt mean any disrespect.

No. Of course not.

I'm sorry

Nothing is the same anymore.

It's just that I've settled down nov¿

These are the pieces of my life.

There were no letters for all those years and then
I saw the newsreels and newspapers.

I am putting them all back together again.

I thought the worst.

I always promised that I would come and ger you.

I was a little girl then.

I am sorry that there has been such a delay It was
not of my making. Pause.I am your Mutti, Eva.

Eveþ.

Eva. Now I am here, you have back your proper
name.

Eveþ is on my naturalization pâpers.

Naturalized as English?

And adopted by Mr. and Mrs. Miller.

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

flELGL: How can you be adopted when your o\ryn mother
is alive for you?

El/L:

LLELGL:

I thought that you were not alive.

Never mind it.'We have all done bad things in the
last years that we regret. That is howwe survive.

lØhat did you do?EY},,

HELG,A.: I was right to send you here, yes? It is good to
survive. Is it not, Eva?

EVA:

HELGA:

Please call me Eveþ.

Now we must put our lives right again. \)Øe will go
to New York where your Onkel Klaus will help us

to make a beginning.

All the way to NewYork?

I

\)Øho is her for us? No one. The remains of our
family is inAmerica.

I have a family here.

EVA:

HELGA:

EVA:

HELGA: These people were just a help to you in bad times.
You can to leave them now behind. The bad times
are finished. I know it.

EVA: I like it here.

HELGA: You will like it better inAmerica.

EVA: Do I have to go awaywith you?

That is what I came for.HELGA:

RATCATCHER music.

END SCENE.
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EVELYN:

LILt

ÉVBLYN:

LfL:

EVELYN:

LILz

BVBLYN:

To LtL,lwant to take you to the station.

You dorft need to make anything up to me. I told
you. It's all right.

Muyb" I feel less all right about it than you do'

Don't be silly

Just let me take you.

All right, take me.

I'l1find out about departure times.

I've already got a timetable.

Fine.

LIL: See You later then'

EVELYN: See You later. !

FAITH: By..

LtL exits. FAITH starts to search through some boxes'

EVELYN: Dorit you do a thing' You'll only cause a muddle'

opening a box,DoYou need cutlerY?

FIÄTHr \Øhat sort?

EVEIIN: Pushing the box to her, Look at it and decide'

FAITH: This is silver.

EVELYN: I don't like it.

FAITH: IØhYnot?

EVELYN: The design's far too fuss¡z

FAITH: I like it.
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EVELYN: Thke it.

FAITH: Thanks.

EVELYN: Not at all.

FAITH puts the box by the door. EVELyN continues to check boxes.

FAITH: Gran didn't know that your mother survived did
she?

If she had known, she would have made me go
with her.

EVELYN:

FAITH:

EVELYN:

FAITH:

E\rELYN

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

To NewYork?

She would have handed me back like a borrowed
package.

Did you see her afterwards?

No.

IüØas she still alive when I was born?

Yes.

SØhen did she die?

Inry6g.

She lived a long time.

she was a very strong \Moman.

Didn't you ever wanr to be with her?

rX/e didrt't get on.

You stopped her from knowing me.

I have tried to do my best for you. Please believe
that.

hinclertransport : ¿lct two : scel.ìe two

You stopped her from knowing me.

I wish it could have been simpler. But it wasn't.

I just feel that I've lost out on so much.

Don't hanker after the past. It's done.

It's still apaft of our lives.

It is an abyss.

Before, all I knewwas a blank space. Now, it's be-
ginning to fill up. I have a background, a context.

Allyouhave nowis apile of ashes.

There's far more than ashes, Mum.

Openìng outtwo boxes, Crockery?

Looking at Ít,It's bearltiful.

Acollection.

lØhy dort't you use it?

I prefer the Royal Crescent set downstairs.
That's an old fancy I've outgrown it.

I'll probably break it all.

I hope youwont.

I was joking

You will take care of this home of yours, wont
you?

Of course, I will.

Do you have enough storage space?

FAITH:

pvELYN

FAITH:

EVBLYN

F,{ITH:

EVELYN

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN

FAITH:

EVELYN:

FAITH:

EVELYN

FAITH:

EVELYN:

FAITH:

EVELYN

ro'7
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FAITH:

Pause.

FAITH:

EVELYN:

FAITH:

EVELYN

FAITH:

EVELYN:

FAITH:

E\rELYN

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

E\rELYN

FAITH:

There's lots of empty cupboards.

I'mJewish, aren't I?

You've been baptized.

The Nazis would have said I wasJewish.

You can't let people who hate you tell you what
you are.

I want to knowwhat beingJewish means.

I'm afraid that I cant help.

Don't you feel at allJewish?

I was baptized when I was eighteen. I was
cleansed that day, Purified.

How can you say that?

I have truly been a great deal happier for it.

What about being German?

Germanyspat me out. England took me in.
I love this place: the language, the food, the
countryside, the buildings. I danced and sang
when I got my fust British passporr. I was so
proud of it. My cerrificare of belonging. You
carlt imagine what it was like.

It's hard starting from scratch.

You don't have to. You can carry on from where
you are.

IØhere I am has changed a lot in the last week.

[<irrclcrt.r:tns;1)of { : it(]l lwo : :j('cilc two

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN:

FAITH:

EVELYN: Not in the manner to which you have always been
accustomed. Pulling out a desk lamp.What about a
desk lamp?

FAITH: Does it work?

EVELYN: There's no bulb.

FAITH: That's no problem.,Turning to pick up a box.I'll
start taking it all down.

EVELYN pulls out the Haggadah and the Der Rattenfringer book.

EVELYN: Holdìng them out to FAtTH,There are rhese roo.

FAITH: Putting down the box,Yott said everything had been
destroyed.

EVELYN: They're just books. You might nor \Manr them...

FAITH: Taking the books, Of course I want them.

EVELYN: One is a storybook and the orher is for some

Jewish festival.

FAITH: Thank you.

EVELYN picks up the mouth organ.

EVELYN: And this. I must have brought itwith me.

There's a portable television somewhere.

This is what you're best at.

'V7'hat 
is?

Providing for me.

You're hardly able to do it all for yourself yet.

I think I'll manage.

Pause
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FAITH takes the mouth organ.

EVELYN: You'd better take the stuffdown.

FAITH picks up some stuff.

EVELYN:

FAITH picks up a box and exits. EVELYN carefully sorts through boxes. Sounds

of a quayside, A boat is about to leave. HELOA is waiting. EVA, veryt agitated,
approaches her.

Leave it to the left of the door in the hallway not
the right.

ìØhere have you been?

I said, in the laYatory.

For half an hour in the lavatory?

I was being sick.

Sick?

I'm all right now

Are you sure?

Yes.

You should change your mind and come
with me.

I haven't got a case.

You could have your things sent on.

You said it was all right to come later.

I said I would prefer you to come now: There
is enough money from Onkel Klaus for a ticket

I can't just leave.

HELGA:

EVA:

HELGA:

EVAr

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGAI

EVA:

HELGA:

EVA:

HELGA:

EVA:

Boat's hooter sounds

HELGA:

lØhy do you not want to be with your mother,
Eva?

Eveþ. My name is Eveþ.

rüØhy are you so cold to me?

I don't mean to be cold.

We have been together a week and you are still
years àway,

I cadt help it.

Boats do not wait for people.

I hope you have a safe trip.

IØhen is "later" w\en you are coming?

In a month or fi¡¡o.

Just get on the boat v¡ith me. Do it now:

I'm not rcadyyet. Not at all.

You're making a mistake.

You're making me---

What am I making you do? I am your morher.
I love you. \)Øe must be together.

IØeTe not been together for too long.

That is why it is even more important nolu

I can't leave home yet.

Home is inside you. Inside me and you. It is not
aplace.

EVA:

EVAr

HELGA:

EVA:

HELGA:

EVAr

HELGA:

EVA:

HELGA:

EVA:

HELGA:

HELGA:
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EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA:

I don't understand \Ã¡hat you mean.

You are wasting a chance hardly anyone else has

been given.

I will come.

Will you?

If you want me to.

If I want you to?

Just not yet.

Do youwant to come to make a newlife with me?

You keep asking me that.

Do you?

It's hard for me.

EVA:

HELGA:

EVA:

HELGA:

EVA:

HELGA: I lost your father. He was sick and they put him
in line for the showers. I saw it. You knowwhat
I say to you. I lost him. But I did not lose myself
Nearly a million times over, right on the edge

of life, but I held on with my bones rattling inside
me. \üØhy have you lost yourself,Eva?

Ship's horn sounds out.

HELGA: I am going to start again.I want my daughter Eva

with me. If you find her, Eveþ, by any chance,

send her over to find me.

HELGA embraces EVA who stands stock still. HELOA picks up her case and starts

to walk away. EVA stands shaking silently.

EVELYN Quietly, There are four rypes of daughters: wise,
bad stupid and the ones who do not knowwhat
to ask.

l. ì,,.1.',"1ì',]rì¡,rìrrti , tt l 1\^t1 |, ¡.:a'r'!ì{r I\À/t)

HELGA:

EVELYN:

HELGA:

EVELYN:

HELGA:

EVELYN:

HELGA:

EVELYN:

HELGA:

EVELYN:

HELGA:

EVELYN:

HELGA:

EVELYN:

HELGA:

EVELYN:

HELGA:

Turning round, \üØhich are you?

I wish you had died.

I wish you had lived.

I did my best.

Hitler started the job and you finished it.

\üØhy does it have to be my fault?

You cut offmy fingers and pulled out my hair one
strand at a time.

You were the Ratcatcher. You had his face.

You hung me out of the window by -y ears and
broke by soul into shreds.

You threw me into the sea with all your baggage
on my shoulders. i

You can never excuse yourself

How could I srvim ashore with so much heaviness
on me? I was drowning in leagues and leagues of
salty water.

I have bled oceans out of my eyes.

I had to let go to floar.

Snake! Slithering out of yourself like it was an
unwanted skin. Skinless snake! NØorm!

rüØhat right have you got to accuse me? ïØhat
right did you have to claim me back and hare
me rvhen I wouldrlt come?

My suffering is monumental. Yours is personal.
Mine is a mountain. Yours is a tiny mound.
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EVA exits.

EVELYN ïØhat about what you did to me! She starts to lose

control, You should have hung on to me and never
let me go.IØhy did you send me awaywhen you
were in danger? No one made you!You chose
to do it. Didn't it ever occur to you that I might
have wanted to die with you? Because I did.
I never wanted to live without you and you made
me!\üØhat is more cruel than that? Except for
coming back from the dead and punishing me
for surviving on my own.

EVELYN sobs, FAITH enters,

FAITH: To EVELYN, Are your crying?

FAITH tries to get close to EVELYN. EVELYN does not turn to face FAITH.

FAITH: rü/hat can I do for you? Please tell me what I can
do to help?

EVELYN: Stay my little girl forever.

FAITH: I can't

EVELYN: Then there's nothing you can do.

FAITH: I'm going to find out everything I can. Get in
touch with my relatives. I want to meet them.

EVELYN: You'll find them very different.

FAITH: I'm sure they'd have to see you too.

EVELYN: I have nothing in commonwith them and neither
do you.

FAITH: I want to put that right.

EVELYN: I don't want you to bring trouble onto yourself

FAITH: There won't be any trouble.

Lcirrclcr'1-r'itrr:rlrorl : rìci two : sc(r'nc lv,/o

EVELYN:

FÄITH:

You dont knoïr¿

\)Øe can do this together. It would make us closer
to each other.

EVELYN: I'd rather die than go back.

You might change your mind.

I can't.

FAITH;

EVELYN:

HELGA exits.

FAITH: Coing to another box, Can I have my toys?

Surelyyou can leave those here.

I want to take them with me.

EVELYN:

FAITH:

EVELYN I'd like to keep something from when you were
little.

FAITH: They mean a lot to me.

EVELYN: Täke them.

FAITH picks up the box of toys.

EVELYN: IØe're all done in here then.

FAITH: Yes we are.

FAITH exits .The shadow of the RATCATCHER covers the stage.

END PLAY
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